5.5625”

Program Notes

TANGO

Julien Labro, bandoneón & Jason Vieaux, classical guitar
with Pablo Aslan, bass, and the Ceruti Quartet
Las Cuatro Estaciones Porteñas
(The Four Seasons of Buenos Aires)
I. Verano Porteño (Summer)
II. Otoño Porteño (Autumn)
III. Invierno Porteño (Winter)
IV. Primavera Porteña (Spring)
Escualo

Astor Piazzolla
(1921-1992)

Astor Piazzolla
arr. by Julien Labro
Intermission

Canvas, Double Concerto for bandoneon & guitar
I. Allegro Ritmico
II. Lento
III. Con Fuoco
Antonia

Libertango

5.8125”

Julien Labro
(1980-)

Pat Metheny
(1954-)
(Vieaux & Labro)
Astor Piazzolla
(1921-1992)

Tonight’s performance honors Julie Schap,
Concerts International’s past music director and board member.
We are grateful for Julie’s expertise, commitment to
excellence, and her tireless devotion.

Please silence your mobile devices for tonight’s performance.
Jason Vieaux & Julien Labro appear by arrangement
with Jonathan Wentworth Assoc. Ltd.
www.Jwentworth.com

Astor Piazzolla
Las Cuatro Estaciones Porteñas [The Four Seasons]
(Arr. by Julien Labro)
1. Verano Porteño (Summer in Buenos Aires)
2. Otoño Porteño (Fall in Buenos Aires)
3. Invierno Porteño (Winter in Buenos Aires)
4. Primavera Porteña (Spring in Buenos Aires)
Piazzolla wrote this set of works over the period 1964-1970. He
didn’t envision the four as a single composition, though they are often
performed together. The instrumentation was originally for Piazzolla’s
Nuevo Tango Quintet: bandoneón, violin, piano, electric guitar and bass.
Like most of his other pieces, it lends itself well to other orchestrations,
and is often heard in solo violin and orchestra form, a la Vivaldi’s Four
Seasons.
Bandoneón player Julien Labro, who arranged the work in the format heard
on this recording, has performed Piazzolla’s The Four Seasons in its original
instrumentation numerous times. He was inspired by Piazzolla’s affection for
the combination of bandoneón and guitar together to create this version and
wanted to augment the small catalogue of works with this instrumentation.
As in much of Piazzolla’s music, improvisation and extended techniques are
employed. The percussive sounds heard are produced by the guitarist, and
occasionally the bandoneón player, slapping or rapping on different parts of
the instrument’s body. String players make rhythmic non-pitched sounds by
playing with the bow between the bridge and tailpiece on the silk wrapping
of the string, a technique known as the “Chicharra”(emulating the sound of a
cricket or cicada). String players also use a technique called “Látigo” (whip),
a rapid slide up or down the length of the string.
Program notes by Gail Wein, ©2011
(Extract of original liner notes of “Piazzolla”)
Escualo (Arr. by Julien Labro)
Labro’s arrangement of Escualo (translates to “shark”) opens with a
bandoneon intro based on another Piazzolla piece, “Regreso Al Amor”
(written for the Fernando Solanas movie Sur). If Vieaux’s initial
kinetic accompaniment under the theme represents the disciplined tango
dancer striding onto the dance floor, things loosen up shortly as the comping
turns to quasi-disco strumming. The guitar launches into blistering lines
that are only momentarily interrupted by a 5/4 waltz – a brief window into
a parallel story, ongoing away from the central dance stage. At this point,
the arrangement breaks wide open as the two pepper their improvisations
with quotes from Beyoncé to the NBA theme from the 90s, and Bob Marley’s
Could You Be Loved to Dizzy Gillespie’s jazz anthem Bebop, all of which
tie in to the main motivic material of “Escualo.” The voracious quality of
this section is infectious as one reference is piled on top of another like an
eclectic pop version of Berio’s Sinfonia. Marley serves as a bridge to subtly
morph back into Piazzolla’s material and the arrangement comes to a close,
but not before a brief chromatic disorientation and a short 5/4 section
referencing the off-stage waltz heard earlier.
Program notes by Dan Lippel, ©2016
(Extract of original liner notes of “Infusion”)

Program Notes, continued
Julien Labro
Canvas
[Double Concerto for bandoneón, guitar and string orchestra] II-Lento
As a musician and composer, I am inspired by the infinite possibility of sound
and music, especially in an orchestral setting where each instrument is
constantly contributing to the infinite number of possibilities. In addition to
the instruments, the musicians create a second layer by bringing his/her
interpretations and emotions to the written notes. What results is a beautiful
intersection of sounds, textures, and emotions that transcend the written
music.
This concerto, entitled Canvas pays homage to this idea of sounds weaving
together. Like the threads that come together to form a piece of canvas
textile, the instruments and musicians interweave into a larger fabric of
music that only exists when every instrument comes together. Similarly,
just like how the art canvas is simply a vehicle and blank slate on which art
will be created, the written music is simply a starting point upon which the
instruments and musicians will create music. The beauty lies in the fact that
each live performance and interpretation of the music is a new piece of art
and will be different and unique. Through this concerto, I hope to not only
celebrate the sounds of the ensemble but also each instrument and each
musician.
Program notes by Julien Labro.
Pat Metheny
Antonia
Jason Vieaux’s Images of Metheny (Azica ACD71233) featured his heartfelt
solo arrangements, including the standout 5 Songs in the Form of a Baroque
Suite. The second movement of the suite, Allemande, is based on the song
Antonia, originally released on Pat Metheny’s 1992 recording Secret Story.
The arrangement here is liberated from Baroque constraints and calls for
Labro to play accordina (a variant on the melodica with buttons instead of
a small keyboard). After Vieaux’s soulful intro, Labro joins with the melody,
preserving Metheny’s reflective pauses from the original. They settle into
an easy Brazilian groove for Labro’s extended lyrical solo. Vieaux’s ongoing
championing of the Metheny songbook is a celebration of the depth of
Metheny’s catalogue and also the shared musical values between the two
artists.
Program notes by Dan Lippel, ©2016 (Extract of original liner notes of
“Infusion”)
Astor Piazzolla
Libertango (Arr. by Julien Labro)
Libertango was written in Italy shortly after the composer left Argentina in
1973. The title reflects both the composer’s liberation from the older style of
traditional Tango, but also his ability to live a freer life outside the political
and military constraints imposed upon people in Argentina during this time.
Libertango was used in two Roman Polanski films and has been recorded
by artists in nearly every area of musical endeavor from Yo-Yo Ma to Grace
Jones.
Program notes by Julien Labro.

